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1. Drawing as a part of the process of thinking: drawings as
part of the process that will get to a final work. (The openness of 
a/the drawing)

2. Re-Interpreting or understanding something that was already 
done: drawing as a way to access something that was already 
understood. Iconic drawings.

3. Redrawing, undrawing.
 
4. Body and drawing, drawing with the body, “we become the 
drawing”, we become part of the process of drawing.

5. Unifing -The broken, extended, stretched, scattered, enlarged, 
textured, thickened, torn, enriched drawing. 

Draw me after you  - Villaveces - 
Cortés
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Drawing as a part of the process of 
thinking: drawings as part of the 
process that will get to a final work. 
(The openness of a/the drawing)















There is an immense difference between seeing something with your pen in your

hand, and seeing it while drawing it.

Or rather, one sees two different things. Even the object most familiar to our eyes

becomes altogether different when you try to draw it: you realize that you didn’t quite

know it, you hadn’t quite seen it. The eye up to then had only served as an

Intermediary. It enabled us to talk, to think, guided our steps, our disperse 

movements,

it even triggered some feelings. It even fascinated us, but always by effects,

consequences or resonances of its vision, that substituted it, and therefore

abolished it in the process itself.

But drawing following an object confers to the eye a certain command that our will

nourishes. Therefore, one needs to wish in order to see, and this wished seeing

has drawing as an end and as a means, simultaneously!

P. Valéry (On Degas)





Santiago Cárdenas,  Backboard with two chalks,  1974
 



Santiago Cárdenas,  Classroom, Ca 1978 



Santiago Cárdenas,  Sketch for a Blackboard, 1978 



Santiago Cárdenas, Two Blackboards,  1974



Raffaello Sanzio, 
Study of a Sibyl for the Chigi Chapel, 1512
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Re-Interpreting or understanding 
something that was already done:  
drawing as a way to access something 
that was already understood. - Iconic 
drawings.



Fernando Botero, Monalisa, 1952

Leonardo Da Vinci, Gioconda, 
(1503 - 1519)



Marcel Duchamp, LHOOQ, 
1919



Leonardo Da Vinci, Vitruvian Man, c 1940





Joaquín Torres García,  Inverted America,  1943 - “Our north is the south”
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Redrawing, undrawing.

















‘ … it is never the case that any perplexity is ever wholly free from the

perspective in which it first comes to light as a perplexity and makes it

a matter of concern. … Line links sun and cave. Insofar as the line itself

is a mathematical construction, and Socrates discusses at the greatest

length the procedures and hypotheses of mathematicians, the link 

between

the natural horizon of the beings in themselves and the human horizon of

educational experience seems to be mathematics. … An illusion is built

into the sequence of sun, line and cave that one has to dispel if the

misleading position of the line is to be discounted...Socrates, indeed, after

insisting that mathematics alone drags the soul away from becoming to

being, denies that mathematics does more than dream about being…

The line is surely more sober than the sun, … but its precision may be

a more insidious form of obscurity.

Seth Benardete, Socrates’ Second Sailing



Clemencia Echeverri, Double edged, (De doble filo), video, 8”,  1999



Óscar Muñoz, Re-trato, 
2003



Robert Rauschenberg, Erased de Kooning Drawing, 1953
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Body and drawing: drawing with the body,
“we become the drawing”, we become 
part of the process of drawing.



Andy Goldsworthy, Rain shadow, 1984



Eu
la

lia
 d

e 
Va

ld
en

eb
ro

, T
ac

til
e 

R
el

at
io

ns
 M

ap
, 2

02
0



Siluetazo,  Representation of the presence of absence, 1983















5. 

The extended drawing



I cannot make my perception of a thing precise without virtually 

drawing it, and I cannot draw that thing without a willful attention that 

remarkably transforms what I had earlier believe to perceive and fully 

know.  I realize that I didn’t know what I knew: the nose of my best 

friend…

Sustained will is essential to drawing, for drawing requires the 

collaboration of independent devices that would much rather recover 

the freedom of their own automatisms. The eye wants to wander, the 

hand to round up, to slide off the tangent. In order to guarantee the 

freedom of drawing, by which the artist’s will is achieved, local liberties 

must be suppressed.



Seeing lines and tracing them. If our eyes were able to mecanically summon a 

tracing style, it would suffice to look at an object, that is to follow the contour of its 

colored regions, to draw them exactly and unvoluntarily. We would draw just as well 

the interval between two bodies (which for our retina exists just a definedly as the 

object).

The artist advances, withdraws, reclines, bats eyelids, makes the whole body an 

accessory of the eye, wholly becomes an organ of vision, of pointing, of focussing, of 

designing.

Voir et traces (Degas Danse Dessin) – Paul Valéry































Doris Salcedo,  Quebrantos,  
2019



Doris Salcedo,  Shibboleth,  
2007



Drawings at the natural reserve Chiribiquete 
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